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LIVE! IN PARIS evvsee itontunnrs
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The ball lights finaily dim as the airy
atmospheric introduction to 'Second Coming®
plays over the P.A. system. Loud enthusiastic
cheers grect four shadowy figures as they
emerge through an avalanche of dry ice and
cxpectation. We are breaking into heaven,
The nearly two hour set began predictably
with T wanna be adored', not a great track on
record (to my mind), bt very much a live
track, as the majority of the audicnce began
threc minutes of boundless pogoing, The
expectancy of the evening is somehow
captured by the deep bass notes on the
hypnotic opening, The four Stone Roses are
barely visible at this point as the blurred rear
lighting struggles through the still potent dry
ice. 'She Bangs The Drums' follows with
hardly a seconds break as the audience feels
the earth begin to move, continuing at break-
neck speed with a psychedelic and captivating
version of "Waterfall'. Thres tracks from The
Stone Roses' fullowed by three from 'Second
Coming’, the non-stop pace continuming with
the beautiful "Ten Storey Love Song' the
blossoming Taybreak' and the Led Zep
{Stairway) influcnced Breaking Into Heaven.'
During the drum solo section of Daybreak
Ian Brown quickly introduces now drummer
Robbie Maddix to a welcoming audience.
Any drummer replacing the much appreciated
Reni would need o be shit-hot, thankfilly (in
this non-expert opinion) Maddix is, bringing
with him a heavier beat to match the igniting
power of John Squire’s electrifying guitar
work. Bass player Mani as ever builds 2
rapport with certain sections of the eager
audience, sporting an Argentinean football
shirt, which gocz nicely with his Cannigia-
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type hair style. "Merci beaucoup”, thanks a
sincere Brown, wearing a green T-shirt with
football logo, as the crowd responds to the
band's collective brilliance.

The 1200 strong capacity hall seems the ideal
venue to a Stone Foses concert with its
intimate feel and its decadent {in the comect
sgnsg of the word) omamentz] mouldings, not
too dissimilar from the love spreads motif
The stage back-drop consizts of just black and
chrome curtains, chosen by Roses' creative
force John Squire, creating an impression of a
seedy working men's club, Only instead of
some fat swealy Mancuman comedian, we
bad three slim sweaty Mancunian musicians




and 2 drummer. The band and andience take a
weleome breather at this point, as the amiable
ever smiling (clearly enjoving himself)
Maddix nips off stage 1o grab his bongos and
Mani and Squire take their seats to embark on
2 three-song acoustic meandering of Vour
Star Will Shine', Tightrope' and Elizabeth My
[dear'. Earlier reports of the tour had been
exXtremely mixed, refterated by a road —crew
member, much of the problem arsing from
the limitations of Ian Brown's voice. Oleay
Brown is no Sinatra, but his mellow relaxed
sound juxtaposes with the strength and
urgency of much of the Roscs music - and it
works, Brown also possesses a cool stage
Dreschnce, he never seems (o get rattled. This
being iliustrated when, as the rest of the band
take up their original positions, certain
sections of the audience start to chant, "Tan
Brown, Brown, Brown" (=5 Arsenal fans on
the ferry crossing would "Ian Wright, Wright,
Wright") Brown's response is a guizzical 2nd
yet disdainfi] siare, as if 10 say, "Grow up
lads™. Cool with a capital 'As Fucle. There
weren't any problems tonight as the lead
singer coped well without the nsual backing
vocals of Reni on the challenging Tightrope’.
The foursome are coming aronnd the final

bend now, and what better way o get into
your stride than the opening beats of ' A
The Resurrection’. The crowd, quits delidous
now as the pace accelerates through 'Good
Times', Made Of Stone’, Tove Spreads'
(fantastic) and up the fina] streteh as Squire
takes up the baton through Begeing You' and
a very heavy Diriving South’, For the rest of
the tour that was it. ("They don't do encores”
I'd assured a friend) but Paris was burning and
wouldn't have any of it. The andience’
response simply demanded an encore,
Minutes Jater, as the house lights remained,
the group re~emerped to a tumulinons roar of
"thanks". Mani was first o the microphone,
‘Tuckin' hell, T don't belicve - we'Te doin
encores”, and the Parjs audicnce found what
they'd been waiting for, an upbeat Fools
Gold', This was their lap of honowr at the end
of the European phase of their world tour.
Everyone was [ell ecstanic and exhansted 10
se2 an in-form band on top of their powers.
The Montmartre locaion was appropriaic
with its many street artists and its history of
great painters and great performers (The
Moulin Rouge was only down the Boe). 11
May 1995 saw that tradition continue with
The Stone Roses.

REVIEW BY STUART BOLTON, STOCKPORT
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DID YOU KNOW?

lon Brown and John Squire boih weni o
Mirinchom Grommar school, where lhey were in o
bond colled 'Polrol’ .The bond wos lon, John,
Simon Wolslencrofl, ond Andy Couzens. Andy
sioyed wilh lon and Jobn fo form lhe  siorl of
The Slone Roses bud lfer lefl (reploced by Moni)
lo join The High.

When recordng Second Coming The Roses reloxed by mounfoin biking ond fhing kiles. For music
lhey lisiened fo Aerosmiih, Sly end Robbie, Dub War ond obscure US hp hop oriisls os well o5 old
chess rock 'n’ rofl ond blues recordings.

On Moy 20ih The Slone Roses pioyed fheir weirdest gig 5o for in on oifice block in New Tork —
Manhallen cenire boflroom on the eighih floor.

Belore joining ihe bond, [he ‘Roses new drummer, Robbie Moddiv, wos o session musicion for arlisis
such o5 Terence Trenf Darby ond Hol Chocolole's Errgl Brown,

The Slone Roses neorly coused a mini riof in Cologne when ihey imvled 30 fons bock fo Lheir
dressing room.

The Bluelones recenily visiled on Amsierdom club where Mork, the singer's, unconmy resemblonce o
lan Brown led o him being inferdewed for o rodio slofion aboul playing Spike tsland!

The Foses goi a knuckie
roeping from heir ageni
when lhey ployed in
Sweden in 1990, Jusi
before lhey were oboul
o go on sloge o ihe
Lund concerl hall ihey
“buggered off " for o
bowl of soup ond
refurned over on hour
|fler!




TAN BROWN

1989 INTERVIEW

J: What's the whele thing about, ‘tos I
inéan different people, different opinions,
you know when you ask someone what's
the whole thing about, American people
woalld =y, you kmow atfitude, rock 'w rall
attitude, playing loud guitars, some peaple
woiild say something else.

IAN: Commumestion, T think it's abont
COmmilmcation.

J: Commimication betwesn who?

iAN: People

J: Do you menn you and your audience?
IAN: Between us and other people,
between other people and us. when wee
o0 stage there's communication in the
rom, oot from the band fothe sudience,
e a lot of people in & room.

J: Yegh and the other day there was 7000
people.

IAN: Yeah,

J: Which is a lot.

IAN: Yesh, it's more than usual (both
Langh}

J: Well 1t is more than usual

LAM: More than our wsusl coowd.

J: Well your nsal erowd was a couple of
tndred a few months zgo, pow it's & fow
thousond.

IAN: Yeuh (laughs)

Jz I moean 1f 3t poes on with that sor of
progression it will end up with & fowr
bumdrad thousend.

LAN: Yesh thai's dgbt vesh and well be 2
phenotesnon and we'll all be happy (both
tmugh)

J: You don't seem very happy todey.
IAN: Tm not happy today, I'm being
trested ke a monkey by me recond
company &nd me manager, they wanna
Uhtor fsh af vou a0d slap yourr hends,
Showbusiness though innit? (laughs)

J: Yeah well that's showhbusness like you
said, "cos I mean most of the people &t
recard compamies don't kmow what the
fuck is going on, I mean music, Tock '’
roll. Middle-aged ladies and gentlemen
singing in hig cars.

IAN: [ dumno, some middle-2ged people
have got their finger on the pulse, it's

yeung peopls thet Tworry about. Young
people that don't know whet's going on,
that are bram-dead, unconscioes, nat
avvake,

J: When you say brain-dead, refeming
what?

LAN: That their brain's dead, that they'ra
stagnant, {lkal they don't think for
themseives. You're not encourneed (o
think for yourself in this counmtry, you're
encouraged 1o just do whet vou're told,

J: You're talking sbout this coumntry, the
system i oy country?

TAN: Yeah, it lhe ooly system T knowr
aboast.

J: What I read in Timeout, yon know that
arficle in Tmmeout, probably you've seen
talking ahout boring North

IAN: Yesh

J: And 20 this stof¥ end fhat berrier
between south and north, between
Seotland and England.

IAN: I dot't recopnice the Monl'South
divice, thers's poverty in London that1]
make your eyes blesd, there’s povery in
Manchester, there’s poverty in Glasgow,
poverty's poverly. Mot everyone who lves
Smrth of Manchester’s pich, not everyone
whe ves Merth of Loadon's poor. Tdoat
belicve there's & Morth/South dovide et ail.
Tk it's & reedia be to divide the people,
it's convenient and it's bullshit.

J: Yo said & media be,

1AN: Homm

J: How much can you trust the mediz?
IAM: ¥ou can't brust them ot all, you cen't
beliove anything you read, serously.

J: You can't beliove anything you read
ebout The Stoas Rozes?

1AW About anything

J: To be quite bonest T mean if's very
hard, I'wa kmowm you for fificen minules or
whutever and I'm esbong you 1o be quite
Ieotiest, [ mesn we doo't kmow each other
and the thine 15, talking about your band,
talling shout Stope Roses and about
caommous seecess, beoanse 1 is a g
mpecess, moyie not a3 big 28 sart of,
Terence Trent D' Arhy

Ride O3]

what e hos done with his frst L P. going
streight to mimber oge and this and that,
but 7000 people in London is a big thing, T
Enow helf'a dozen bands in this conntoy go
to Anrerica and can't sell out a coumtry
cluby which is 4 times stealler than
Alexandra Palace, so we'll call it 3 hig
succass for the time being, A big muceess
winch was based partly on the media a3
well,

TAN: Yeah the media helped The Stone
Ruoses to got wihere they zot to, the
szppont of the mosic press has helped us
gef where we've got to, yesh course.

J: T mean this weck's Melody Maker, you
Seen A1

IAN: Yeh

J: T mean, coversgs like that =5 far as I
remiember Prnce had something like two
pages for his Paris gis last semmer, a0 it
means that you're in a big leagpe, a big
media leazue.

IAN: That's where we wanna be.

J: In 4 big moedia lesgue or & hig music
lez e’

TAN: Both, {Bath laueh)

J: 8o you likee being in a bz media leapus?
LAN: IF you've got & bip media lesgue
me2ns ¥Ou'Te 2 big group and we wanoa
be abig grovup, we bebeve welll be e bip
gFaup.

J: How biz?

14 N: Five foot nine (Jenghs), how big, T
don't ko, weve just always knewa that
well besome successfild and we belicve
that Fre'll becoms more siooeasfil then
oarr populanityTi wane and then we'll split
up (both laugh)

J: 'Cos you've just talked about
somethine sucoass, getiing mcooess, m
thousands snd thoussnds and playing to
big crowds, petling higzer and bigger all
the time and then about basiness treating
you like a monkey today, it means vou'rs
guiting into e Wigger and higger business
leagne.

IAM: We'll just heve fo kdck some beads in
of the people that sre working round us,
that's what 1t 15, people take you for
grented T dom't see why you shoutd have



to bebave say differently just ‘ooz
yon'ie bevoming suseessfial, vou sheuld
relain your ownseld

J: Ametican poopks Tz 13ging that ward
aftituds, about yoor attitude, talking
aboul like you said being big, about
media, about everythng. Iz your
aftuds postive o

[AM: Positive thinking?

J: And respect in & positive wey to
values that are cstabbshed.

LAN: We've got our own valees yeh, 1
don't reslly Enow what you're sayin’,

J: I mean you have some vales, they
are established & & world of musica
world of sveryday 1ife and basically are
you being rebelbous young people,
breakong some rules and muing in new
values?

TAN: We believe we can see dght from
wrang and we always wanna say when

something's right or something's wroag,
we believe in sayine what you think and
we helieve in if youve got somethine to
£=y, say bt Cuir velues, T dan'l know
how different they are to anyone else's.
We'e not trying to bave anyhody over,
our prme concern for doing it 't
Ensncial and it o't even to get big, it's
beclse We efjoy WIiting songs, we
smjay playing sangs to people, we enjoy
making records with oor songs, we
wanna end up making the best I P ofall
tiee, that's our real goal in time and
that's why we'te bere,

I Do you really think you can achieve
that?

IAN: Yeh [ do I believe anyone can do
emything,

J: Best record ever mage?

TAN: "What's gome on', Marvin Geye,
I: ¥eh, bart T meam the thing is, haw

can yoai tell, & record that is pumber
one to a record thet i3 pumber two oo 2
history of rock o' roll, T mean you can't,
thete's no way...

TAN: Well as f&r 25 'm concerned
there's nover been a record as good as
"What's gomg on, Marvin Gaye, there's
0 evem 8 record that's coms elose to
i, enywhere and if we can make an LP
that's as exciting, as mieresting and
ImOVES M2 i my own mind, body and
sou] as much as that, then we've
Achieved somethme, so yos you can,
Mio-one 25 ever got anywhere near
"Whet's going oz’ Marvin Gaye.

F: Yeb well it's pretly subjective
{obviously naot egrecing)

1AN: (eeiting pissed off) what dyer
tiean it's Why we're doin' # ionit?

J: S that's your opinion, best record
yeh? { with & paronising tone)

LANM: course it's my opinion yeh, In my
opinion the best recond s this =0 we
werne make ammat that's befter,

J: Taliong shout records and music,
ther iz & quile recognisable mfuence,
something coming Fom the past in your
music,

LAN: Well we're pot poama be
influencead by the fiture.

J: (obviously not hearing right) Sa you
should cafl it influesce of the frtue?
IAN: (murttering) Mot the fiture.

J: I mean t's a soet of trepd, more and
more people tuming back to the spdies,
I mentioned Terence Trent ¥ Arhy,
peaple say be does & boring Blend of
sneties and seventies musie, ke James
Brown, Prince, Michael Jackson
altogsther putting them imto ane record
or onto one TRk, W can't really
invent somelbine all of 2 sydden that
h=s po commection with the past or
[rEVioUs expetisnces.

IAN: Mo, I'm 001 savin' we are,

J: Bowhat are your cxperiencas?

LA N: I'm mfiuenced by fifties, sixties,
saventies, eightias, regrae music, fimk
musc, rock ‘o' roll mosie, punk muse,
claagies] mmsie, folk musie, honse
mu:n.Ec, hip bop musc, hesvy metal

IOusiE,

J: You just meotioned bouse musis,
well the media zgain, press, they talk
about two



oaly acid houss bands m this commiry,
Stone Roses and Happy Moodays are yon
realby an seid bose bend?

TAN: T'm notl 40 acid hoose band, just as
people we quite ke some of the muosc,
we like some of the clubs, we He the
rirythms, the soimds, some of the smeing.
we do't play ecid house.

J: Telldns ehont ecid houss as sort n.f:,rqu
can® call it ideology or 2 way of thinking,
people are saying well acid Douss, what
the whole thing's about is going out, gomg
to chrbs =nd having a good Gme.

TAN: Yeh

| records if T was going to & chib. The best

houze records still scund good if vou were
listening 1o "em op a bus on & walloman.
There's a lot of strong songs there, they're
not as struchired a8 pop music, but zo
what? Summat either moves you or gris
you or doesn't dunnit?

J: 50 your band is oot an acid house
band?

LAN: Mo.

J: It's o band that i=, apart from ell the
other influences, influenced by honas
mazaie?

TAN: Yeh woll we fie if, we fisten to i,
50 i's bound fo
influence us mnit?

J: It it the same thing with disco

IAN: Tt's not caly shout going into chibs
and heving 2 pood time.

J: 5o what's ecid boess from vour point of
view?

TAN: Caphiming my imagnation 4 much es
oy rock record coild. I =il e oo the
floor listestns to boose merde og
beadphones, fke T would if T was listening
to Hendrix. I doo't coly B=ten to House

4t Tan't the whole story
about acd bouse,
how I se= it, acid house
is something,
there is 4 certam degres
of (Ian yawns) dividing
barwzan people who
are into ecid bouse end
people wha are not into
acid house. Tsn't it predty
Fupid to talk about acd
house like, well acid
hoase 1% gomg out or
stoymg m listening to
thet music and getiing
stoded you know
getting ecstasy, LED or
whatever, ] mean you
citt ot 18D end Hsten
to rock music as well
IAN: No-one said yov
canit e
J: Paople were doing
4 that years ago, decades
EED.
Ll LA N: Mo mete it's oot
f | abonl that, 1% oot sbout
that, it's mmsic mmnit? its
rhyihms, Mot just about takine LSD and
goin' {o a chub and dencing = night
yEnow, Don't beliove sverything you read.
J: T dost do it but some peagle do it
(silence) I me=n 1 experienced late
seventies carty eighties when I was 18, 19,
20 gomg out to chibs end sometimnes
getting LSD and dancing to rock 'm' moll
masic of Wilatever you know, not
pecessarily to get 18D and dance to house

Ride Osl

to howse misiz, to reslise the valpss of
houze s, (be langhs)

TAN: Wo-one seid you should, you don’t
necd LSD to enjoy our music, houss
mmae, you dont kave to have doeps to
enjoy any music, That's what people ser
zhowt reagns, that yon have to be stoned
to listen o it Sometimes if you're stoned
reggde sounds snod, if pour're not stonad it
can siill sound es good. That's pulling the
musie down, that's putting down the work
of all them people who have spent time
gettme their records done, for someane fo
eatne along and say, "Oh you pesd an
LED for this or you need a draw for that,
I'm not having that

J: Agimn we're talking about medis hype.
Slone Roses and drugs, and relating Stoge
B.0ses to dmes. They almost crested
"Stancd Roses'

TAN: Yeh, they searched their minds for
that ane didn't they? {langhs szreastically)
Euch 2 clever pun

J: Ard what shout Rolling Stone Roses?
Friendship and partnership!

TAM: What abort 'em?

J: About supporting them

IAN: Yk well we didat &id we?

J: Veah vou didei

IAN: T'm sick of giving them publicity
anyway. Doo't wenna talk about 'em

i Yeah bul supporting any other hand,
supporting semeone..,

TAN: We did support 2 few people when
we slarted, nd then we thought "Why
should wel" We believe were a good
group, we don't have to take any sh-ba
treated like dickheads, and when you
SUpport sOMEeons you're treated fke an
idiat, you don't get 8 soundeheck, you
can'’t use anyooe else's equipment. Who
oesds thet? Yoo go to & g@ig to pley your
SONES 'cos you wama play your songs, oot
1o zet had over by sote ego-trppm' main
act, sAck thart,

J: Talkdng zhout Menchaster your home
town. There's & bot of mmours that you're
pulling a big crowd from Menchester, who
are following you round like the
supporiers of Manchester Tnited (both
tangh} Stone Roses’ Thited.

LAN: Yioh we get a ot of people coming
irom all over, It oot just Manchester
though you know, In Paris there's people

from everywhere, Giasgow, Sunderland,



Biistol, Leads, Birminghem, Loadeon, 1
kmoree, Twe met ‘enn. Satne apain innit? B's
convenient for people to =2y "Oh, it's all
Mancumians follawing them shout " We
get peaple following us 'tos we're worth
following. We don't kmow why they do
it, we don't sort the coaches out for 'em
they just show up. I's good.
Iz It's something new for eighties it
happened in sovienties and shetjes with
soane basids,
TAN: Mot with me mete, T wasp't in a2y
other groups (both [ngh). This aine
soimething that's heppenad in the sixdes
and seventies, this is The Stone Roses
st ‘
J4: Yeah, and you wers talling shout
fiuture. How bright is the fifure?
LAN: Don't kmow, can't read the future.
J: Acteally what T wanted to ask you,
lets put it Lhe other way round.
IAN: How dim is the past?
J: Huwvng that strong following, being
different from the other bands, you're
creating something from present fior
frure, ow do you see the fibure?
IAN: Us getting bigzer as ns getting
fvre proficent a3 us writing better
sangs, wWe're gelting better all the Hme,
we'te getting berter and better and good
racards is what it's shogt fme?
J: Dion't your think heving that strang
following end more people showing up,
bigger and bigger crowds, every day and
liaving your band progressing fo a larger
seale, Is It based, ermm what can you say
from your poiat of view of the whale
thingr, your success, why are von
attracting mich biz crowds?
TAN: Don't dmowr
J: | mean playing nnisic, good songs,
there are other bands doing the same,
IAN: T don't know, [ can't explain wiy
we've booome smucesssfil, all T can say is
that we knew that we would | is that T
don'l fee] any different and that it feels
right for 15 to be where we're st Why I
don't know. I can uiderstand jt "eos i1
wasn't in The Stooe Roses T follow The
Stone Roses, i T doa't know Wiy,
J: So i yon get kicked out of The Stone
Bosts, vou'te pomz to follow The Stone
Fosges?

LAN: Aww yeb I someone carpe along
who was & betier singer then me yeh, T'd |
hely 'em get m, Id teach 'em the words
man (both laweh) kave to.

J; What about lnst mght [ The nipht
before the interview The Roses did their

famous performencs on the Tate Show,
Where there was a power shortage abani
A0 seconds mto Made OF Stonc)

LAN: Whet about ji7

J: The power cur.

TAN: Amateurs werent they. We
rehearsed throngh it three or four times,
it was good. Then we go on the gir fve
and they cant get it together, Overdonds,
ot ouis. Cut of order,

J: And yougat med.

AN Wouldzet you? We went there to
Play our songs, they couldn't get it
togzther. We were annoyed 'cos we
wested a aight, we conld've done
Rutnmat else, confd've weshed ma hairl
J: What do you think iz goona be the
reaction of your audience affer last
might?

TAN: Hoven't 8 elye, Don't think they Il
think the same soyway (laughs) Do you?
It T think that you're ponna aftrect more
peaple sfier what happened 1as night
IAN: What happened was...

J: Personally my opinion of attracting
bigger and biezer crowids apart from
¥Our music i3 the sort of fzekng people
are getting thet vou'te doing something
the woy you want to do it.

IAN: That's right you've gotta afways do
it ihe way you wannz do it

J: Tast mght what you done was the
Wy you werng 4o il Unless it was
pre-meditated.

LAN: We went there to play two songs

live. We were locking formsrd to it
We'd bad rum thronghs with the

cameras and we wers looking forwand

ta doing them. They dido't get it
together. There wos a power cut end

we thought fight we befter do it

apmn, then &l of & mdden, you think
Wil & mmute this is fve TV, whal's
happening what you dome? Chaos.

J: Some peopls would stay there and
witll ten mimrtes and then start it afl over
EOEID.

TAN: ¥eh, theyre the sort of people you
sheald have hoops for 'em to jump
throueh and throw fish et 'em. We're not
that desperate, Mo way, oot that
desperate.

J2 Bight I told you my prediction, what's
Eomns Rappen afer 1his which seems
pretty night for your bend, but i you put
it the other way round people will stert
saying "Oh my God, preteations
bastards, errogant besterds, went off
stage wilen we wanted 1o ses them and
they treated us like & hat. All those
millions of TV viewers,

LAN: They can say what they want, [
dont care about what people say about
The Etone Roses or me personally. It's
irrelevant (o what we're doin, to where
we're goin', T hope they ke it, I hope
they understand it, I hope they cen
commumcste with ws. IF they don't like
you they doa’t ke you do they? (laughs)
Not goma try and persade ‘em.

|_part two in ismue 3|
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Pictures taken from The Late Show'

Ride D4/

Article taker: from Select’

Tracey Macleod, prescater of
Smart-arts magazing programme
The Lafe Show, Introduced The
Roses' [ll-starred live TV debut an
the show in November 1989, After
43 scconds of the opening "Made
0f Stone', the band biew the studio
fuses. Finsco eosued.

"T had the producer saving in my
earpiece T had to g0 and introduce
the next item and lan was behind
me, shouoting: 'Amateurs,
amateurs)” The producer just said:
Ignoere him. ignore him', like lan
was some kid showing his hotlom
out of a passing bus. I kpew vou
couldn't just ignore him so I ended,
in soine kind of stupid s 4y, sAVing:
1"l be alright, we'll sort it put io a
minute."

Tt waso't sorted ount: the band
didn't play again. Another moment
of Stone Hoses rock 'n’' roll fristory!
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== GLASGOW GREEN —

9TH JUNE '90
Review by Tan Mcllwraith, Ayrshire, Scotland

Tt was five ysars ago that the most exciting band of the Iast ten years played to 7000 frenzied
souls in a huge tent just 30 mimutes from where 1 live. I say of the last ten vears because that's
a3 {ar back as [ can remember. They were then and stil] are the most amazing, powerful band
I'vet ever witnessed. Five years is quite some tims ago but it feels as if it's only just finished,
In one hour Td never been through such a wide spectrum of emotions as I did that aight. The
atmasphers, hours before they trotted on stage was clectric, evervone was just waiting o
cxplode, like & time bomb just ready to go off. To say they were grested like heroes is the
understatement of the century, the whole place just erupted with everyons trying to get as
néar fo the front as possible. As 'adored” begins everyone explodes, like possessed lunatics
even singing in unison to John Squirc's guitar intro. Without even trving, the band had the
crowd cating out of their hands. By Made Of Stone' the whole place was like a huge sauna,
with everyone totzlly soaked, As Ian burst into the chorus everyone ,2nd T mean everyone
joined in as if' @ celebrate the occasion in grand style. Tt really was lump in the throat time.
Before you know it Resurrection’ had finished, the perfcet finale, there's never any need for
an encore after ton minutes of fizz bomb brilliance. Sometimes the simplest things are the
most important. Tonight was one of those nights. Ok lord, The Stone Roscs had amived!
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"Aller "Second Comine' was released [ was slightly dissppointed and wasn't totally suprised by soms of the criticism it
got “However after fistening harder to 1t I've prown to love it, Epmﬂym!huihmmmm@mbnmrmm
gee thetn. The Second Coming songs were played with great snergy from the band (most of all Mani) and my thoughts
were confinmed, the best bard on the planet were bigger and better than ever before! T coulda't wait to see them
headhning Glastonbury, (T dida't keve a ticket but was speaking in). T knew that oncs ell those journalists and the
dﬂubﬁnaﬁmﬁhnmdmmbeidaysmmbehmdlhmhndmmmmemesuf'ﬂmw South' and Breaking
Into Heaven', they would surely have to change their stance on the band. The boolleg Beatles, sorry Qasis, would be
blowm ﬂ“!-’h:r‘ the masters and Noel would have to stant worshipping af the alter of Jolm Squire instead of Panl
Weller. [m bow very sorry and sad that they didn't headline st Glastonbury and very engry that their great chance to
recapiure some of their old andicnce and & brapd new one i= sone. Theyll pever have a hetter chenee than
Glastonbury. They'll bave to do sometling drestie pretty soon i they sl kerboor any hopes of being as big as their
tenisic and us loyal fans desepvc™.
ALAN - FIFE, SCOTLAND . T
i ol
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"Itz s=d thet Rent has leff e WMaddix sesms more than a
capsble replacernent snd the band are now bound to be
tighter then ever. As for the chart opposition fom the hikes

me%mmﬂﬂﬂyhmthatrmﬂymﬂﬁﬂ of Bhur and Owsis? Well lhthnmmmthmlikelyta
the: moment, I's all sbout optimism, spir, frrle urt (perhaps even take 2 four year break!) while The
arrogies, beanty, Teould go on for ages. Put it Stone Boses just seem to get sironger, The jeded reviews in
- this way, when 'm having & bad day Il peet an 'She MNM.E =te. are simply becnse once they altempt to kmoci
Emwmdmmgmm]uc.k a bend down they expect them to stay there, not hounce
that bit better, that's & positive feeling surelyl Tve back Anybody who doubts the professonelism of the band
had & lave affair with them for about six vears naw. shionld just check out the records!

It's 5o loag apo but it feels like yesterday. They ROBIN - AYRSHIRE

milysnced me {good or bad) to get in o band, grow

my hair, wear flares, taks no shit, do what I want -

the lot! I'm now 22 bart it's sl in my system, TUll

neves legvel”

I4AN - AYRSHIRE,

Ride 04!
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"A FAN'S DOINT OF VIEW"

BY PHIL DAVIES, RETFORD.

SIX years ago | 1989, my lifie wes changed drastically for the beiter. I discovered the Stone Roses. Beck then T wis 19 and
heavily mto seooters, ska, reggae, punk, matown (=41 am oew) but sl looking for that perfect baad that woyld caphice tayv
heart and make me wake up and open my eyed. This came trie when BB.C. '2's Soub TV, shared the Rases plading "Sopar
spun sister’ and "Adored' from the fmons Haciends Eig In '89. I was hooked! This band have everyiling, s Fikler master i
John Squire, a dnmmmer that had unbeRevable skl and timing, pot to meston backing vocals that sound slmost heavenly
(Rem, you will be sadly missed) pood luck Robbiel Thundsnng melodic bass fnes fom the excellent Meri, agd of course Tan
Brown, a singer who whenever performs does 83 if s i depends on it. Top smff! So what's this piece of writing all about
you might wall ask? well it's just my story of how T never thought that a group eould afect my ife so much and change my
view of the worid, people, places, stustions, relations, feelmps. Anyway, It's my story and Tm gorma bell 1 attyweyl! Tf thers's
one thing I've learnt being a Stone Rosss fn then It's self belisf How can yodr expest people to believe in you when you don't
befieve m yoursell? [t's not whers you're fiom it's whers youre et” (to toim a phrase)so basjieally what I've been doing in the
last six years i3 collecting everything and anything comnected to fhe Roses, seouring record fGres, second haed book shops,
trips into Manchester for st (Clampdown is sae kell of g shop!) Getting ripped off by shitty Silvertone re-re-re-relesces, (I
youre resding (s Ian, Jobn, Gery, Red) [ bet it pisses the fife oot of you seeing your old record companies Aogging 4 dead
bersel) OF course factor that impresssd me shout the Roses was Tan's past time as & seooterist, there has slways been & strong
comaection between the Slone Roses and Scocters and scoqterists. For those who didn't kmow, Tan used to be 8 member of the
Gladiators Scooter club and was the owner ofa pink clopgped down Vispa described by someons as 2 ‘marshmallos an
wheels', T'd've loved to have seen that bike. Even stll now when we Eo awey of our scooler rallies there is a strong preseace
of Ruses fans fhere- good buzzl Anyway, befors I go now just & couple of non-mmportant Roses facls,

Fact 1 'Guernica’ Full Fathom Five' Don't Stop' Tm without shoes! {mashbh!) ‘Simone' are all buckwerd recordings. ¥ you have
aecess o 2 4 track or (musician peaple only) on 8 track you can record these songs and pley them as they were infended ta be
beard, backwards, and befieve me the resulis zre mmd-blowing, forget drugs man, fisten to them beckwrardsl

Facl 2-Althaugh I love Oasis to bits and have seen them twice, Tm sory to say it, bitter blues, but the Roseq piss 2l aver e

SHLF7 ST ST ST ST ST ST ST o
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RADIO INTERVIEW WITH MANI
AFTER BARCELONA GIG.

Iz Mem wiat's been the best gip so fr?
Mani: A foss up between Amsterdam
and Cologne,

T: What ehout tonight?

Mani; It was airight, We've done hetter
(langdis) ne wetve done better,

Iz The press reviews of your Europesn
gigs have besn very mined, some not
eoractly enthusiastic, does this bother
you?

Mani: Coulda't give 2 toss really, people
wha Gl your clubs are the only persons
warth listening to, the only anes who
dictate whether you're good or not, The
£igs bave besn sold out every night, Tm
oot bathered at all, well optimistic.

1: What's the awfience's reaction been
like?

Mani: It depends from ates to aren
Yimow jt's races of people init In M=ded
they west mentzl, in Scandinavig they
were & bt 000l Yesh cveryone scems to
kavee o good time vimow.

I: Tell us ebout the over enthusiastic fon
at the Cologne =g,

Mani: Well we were half way throwmgh
doing resurrection and he climbed up the
stack and I fuct sgw him fal head fiest
and then he smashed ali his head up and
his car was hanging off, and he come past
me on stage and I just wented to ot
AN It Wi ‘angn (aghs) it wes horrible,
prelly crazy in general yesh. Spanish erc
mad for it though aren’t they. They kmow
bew to party them peaple. You always
heve & good time here, Fou get as much
from the crowd 85 You're givin® oat
¥Yknow what I mean? Ir's been alright, T
ke Epein, wonderfnl city this as well

I: Do you get time to be & tourst?
Mani: No. Doin' this we zet cut of hed,
do this, sound check hewe vour tea, do a
gie, g0 to bed get on the bus (fanghs)

1: Where are you off to next?

Mani: Next for us is Leon and eh a day
off that isn't & day off ¢os wee doin stuff
(tanghs) and then to Peris then off to the'
States the day sfter, T've always wamed
1o go and play thers. We have to go and
take them, make '=m take notics

I: How's Roble your new drummer
getting onf

Mani: Brilliant, incredible eh Bt for the
groap. 3o telented, good bass player,

Wiites, produces, resrenge, remixes. A
£00d talent there wrorking Like I szid we
ooty had ten davs to get him farilisr with
saventeen songs 20 be's gonna be doin’ it
&5 We 20 4 lot more, Tremendons voice
the lids gat as well. He's very good

I: What happened with Beni?

Mani: He just give op didn% wenna do it
ELYIOTE.

I: Doy won miss him?

Mani: Yeh I do, T haven't had 5 chance
to phone bm lately, very sad.

Mani: Are you Jooking forward to
Glastontry?

I: Yeah T 'went last year, reslly good.
Yeah we've gotta be smokin' for
astonbury, first Engiish gig. Ii's gonna
take people's heads off hopefully, fingers
crogsed yeah I like it man theyll be
ahout 200 thou there won't there?

I: Hzs this tour been hard on you?
Mani: Mat reaily, it's pleasurshie. I love
paying live m front of crowds coywey,
thet's my favongite bit. Il's very tricky to
play, vou bave to keep on top of your
EAre

I: Why do vou do an scoustic set in the
midJl=?

Manl: Have a cig, a breather, & quick
pull oo your beer man (laughs)

I: Are you planning a fve albim?
Mani: Yesh we're recording these pies
and wiist av you so we wenna get 3 live
LP ot and get a new one ot next year

cos we're still sitfing on & heap of songs
Fom the last lot, but yesh we'll hopefully
get the L P ot pestt year

T: Whese writing?

Manl: Everyone's getting imvolved.
Everyone's involved now geiting vour
name m & little hracket

I: Will there be another sinzle from the
Eecond coming?

Mani: Yesh we've got one coming out in
4 few weeks [ think T kmow whet it's
goama be (laughsd you'll have to wel and
ECC WAONT Yol

I: Why didn't vou pley m the UK in
March?

Mani: Becanse 8 certain publicetion
decided they'd print the dates and we said
if you do thet we're pot gomma do it and
they d:d so we dida't do &t

It Your pew meneeer Doug Galdstem. &t
dide wark out?

Mani: Mot realiy i1's a bil strange. Mice
man hell of 4 nice man o it came to o
bit of 2 poiot were we coutldn't agree on
some things 50 we had to weve T
goodbye 00

I: Where do you think vou're some as &
band?

Mani: Wherever We Wwanna go, Tt'3 up to
us o impeove. We skonld do that with
every LP, s completely down to us. IE
wa gxcite enoueh peaple and better
aursehves musically we can go anywhere
really.




- MADE OF STONE

o

EN STOREY LOVE SONG

e

- ONE LOVE

~ SALLY CINNAMON
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&
Your knuckles whiten on the wheel, the last thing that your hands will feel,

&
Your final flight can't be delayed

Em ) C
No land just sky It's so serene, your pink fat lips let go a scream

You fry and melt I love the scene

G D C
Sometimes I fantasise when the streets are cold and lonely and the cars they burn below me

G b
Don't these times fill your eyes,

when the streets are cold and lonely and the ears they hurn below me

¥ Ern
Are you all alone, Is anybody home.

Em ¥ C
I'm standing warm against the cold, now that the flames have taken hold

B
At least vou left vour life in style

Em b C
And for as far as I can see tin twisted prills grin back at me

Bad money dies T Iove the scene

G o G
Sometimes [ fanlasise when the streets are cold and logely and the cars they burn below me

G [
“Don't these times fill your eyes, when the streets are cold and lonely

Ride Ol



(3
And the cars they barn below me

i Em
Are you all alone, Is anvbody home.

£ D C G
Sometimes T fantasise when the streets are cold and lonely and the cars they burn below me.

] B
Don't these times [ill your eves,

C G
when the sireets are eold and lonely and the cars they horn below me,

Em

Are you all alone, are you made of stone

Em i C B G
[ | I 1 LEA| 1 [
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TEN STOREY LOVE SONG

[ G O &
When vour heart is black and broken and you nced a helping hand

o G ) A

When you'rs s0 much 1o love you don't know just how much you can stand

(b G
Whea vour questions go unanswered and the silence is killing you
o G Ewnt A
{:? P'- E ]ﬁt HERNE! | [ 1 il )
Tazke my hand baby T'm your man I've got loving enough for two. el o B i
S S T

b €] D G D A
Ten storey love song T built this thing for you ...

G b G A

Whe can take you higher than twin peak mountain blue -

The drums on "Ten Storcy
b Em B Love Song' were done with

Oh I built this thing for you and T love vou true. Joha Leclic, probably a1 the 1

house they rented outside
ty b ¢ Manchester [ora while,

There's no sure fasl sot solutions, 1o short et through the trees Tising that dimm 1ake the

'Hoses plaved love around 1l

R it

b 5 D A -
ho breaching the wall that they put there to keep vou from me

D G ¥ G
As you're lying awake in this darkness, this everlasiing night

G A G A

Sore day soon, don't know where or when, you're gonna wake up and see the light

P &6 D G D A
Ten storey love song Ibult this thing for vou ...

D G b G D A
Whao can take you higher than twin p2ak mountain bius

T - Em A
Oh I built this thing for you and 1 love vou true X2

Ride Ol



ELIZABETH MY DEAR

Bm Fia Bm b B ) Em

Tear me apart and boil my bones, T'll not rest till she's lost her throne,

b D A Bin Fim B
My aim is frue my message is clear, It's curtains for you Eluznlj eth my dear.




T wussed ouf o verse i lssna 1 So ke iF IS aﬁm i ] !

SALLY CINNAMON

(r c G
Until Sally I was never happy I nesded so much more

C £
Rain clouds oh they used to chase me down they wouild pour
G g ]
C G [ NEEE '1I|] TATE]
4 = a1 11 IR B | 1A
Join my tears allay my fears TAED e i o e
e oy
() C C s
Sent to me from heaven Sally cinnamon yvou're my worlid
C. G
Oh oh oh oh oh oh bubblegum you taste of cherryade
- a G
There is something heh you must show me from what YU Are made
Lot
Sugar and spice and all things nice
b C G c G

Sent to me from heaven Sally Cinnamon vou're my world you are my world

& c
Your eyes are gazing back from every little piece of glass g : ==
The girl on the back of Sally
c e Clonamon is infbet a member
You seem to smile [rom every plane Sally Cinnamon you are my world. of the audience o the
Montery pop festival 1154,
G r Cs ¢ 195 E: ﬂnlf L:..Ie!,:l:er;;?'? :E-EA‘- :
Then I put the letier back in the place where it was found loolks 3:1: ovely {Thil Daves
words) is she's chilling out to
& c & c Favi Shankars mind blowing
5 i !
In the pocket of a jacket on 3 train in town 23 minute solo!

[ C a C
Sent to her from heaven Sally Cinnamon you're her world vou are her warld




E LOV

E A En E A EAE ERE A
ﬁmvtime vou want me - Anmvhime at all - Anvitime you nae.d me - All vou gotta do is call

A b E A D E
iI'm no dog I'm a dolphin - I just don't live in the sea

A P E
You feel my flow and you flgod my brain

E D A D E

Show me your vision your wild apparition and sink to the depths of your soul

E A Eaien

One love we don't need another love, One love one heart and one soul

A

You can have it all, easy easy ooh ooh ooh ooh ooh.

E & ER E A EAE A EAE A LA
Anvtime vou want me - Anvtime at all - Anvtime vou need me - All vou gotta do is call

A v} E A D E
You put me one step clear of the chain gang and two miles over the line

=

Oh all the scenes I saw left me wanting more

E D A £ E
Show me your vision your wild apparition and sink ta the depths of your soul

E A

E A
One love we don't need another love - One love ane heart and one soul,

A g

A
Your frait's in season and these feet fall sure and sound -and what goes up must come down

F.H*

Turns into dost or furns into stoge,

Thanks to Stuart Bolton in Stockport, Ben Yarwood in Wythenshawe
and Robin Kennedy in Darvel for their help with the Iyrics!
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